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Inside the weird world of Owen Harper, with stone-cold star 
Burn Gorman: 
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All the latest from the world of 
Torchwood, including news of an 
atomic new adventure for Radio 4! 


Torchwood lead writer Chris Chibnall 
whets our appetites for the climactic 
conclusion to series two! 


Burn Gorman reflects on the (after) life 
and times of his stone cold character, 


and where he goes next. е 


Beneath the surface of А Day Іп Тһе 
Death's underwater sequence. 


As Gwen says ‘Hello!’ to married life, 
we join cast and crew behind the 
scenes of Something Borrowed. 


Sitcom star and Shakespearean actor 
Richard Briers gets out of bed to talk 
to Torchwood magazine! 


Never miss an issue with our 
exclusive subscription offer. 


Tosh tears up the Tarmac in this brand 
new comic strip adventure, written and 
drawn by Brian Williamson. 


From Out Of The Rain director 
Jonathan Fox Basssett on bringing 
PJ Hammond's weird world to life. 


See the stages that make Freema 
Agyeman more Methuselah than 
Martha in Dead Man Walking. 


И you've been playing the Torchwood 
online game, you'll know Abigail Crowe. 
But are her thoughts as dark as her talk? 


There are eight stages to writing any 
Torchwood script, and the show's lead 
writer can tell you what they are! 


Out of the Rift in four weeks" time. 
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TORCHWOOD RADIO ACTIVITY 
AM 


Brand new atomic 
adventure recorded 


for BBC Radio 4! 


BBC RADIO 4 HAS ANNOUNCED A BRAND NEW 
Torchwood audio drama at the heart of its spring 
schedule. The one-off episode has been written 
by Joseph Lidster (A Day In The Death), and was 
recorded Бу the cast in March. As well as Captain 
Jack and the team, the story involves the famous 
real-world CERN particle physics laboratory in 
Geneva, Switzerland 

The adventure will form the centrepiece of 
a themed run of programmes on Radio 4 to mark 
the switching on of the world's largest particle 
accelerator at CERN, which scientists hope will 
unlock some of the fundamental secrets of the 
universe. Known as the Large Hadron Collider, 
the accelerator is contained within a 16.5-mile 
circular tunnel 100 metres underground, and will 
be used to test theories involving antimatter, dark 
matter and the possibility of extra dimensions. 

In April last year, John Barrowman visited 
CERN (pictured) to take part in a podcast about 
the development of the Large Hadron Collider 


22 


with physicist Doctor Brian Cox. То find out 
more, and to hear the podcast for yourself, visit 
www.cernpodcast.com 


JACK-IN-A-POD Е 


Б thot bcm à 200 cards to collect 
түзет; роске!.. А NEW RANGE OF TORCHWOOD TRADING CARDS 


TORCHWOOD IS AMONG A RANGE OF TOP BBC goes on sale on April 16, priced £2.99 per pack 
ho м P Each pack will contain nine random cards from 
- a range of 200, including at least one of 25 rare, 
10 ‘super rare’ and five ‘ultra rare’ designs 

The cards are made by GE Fabbri, the company 
responsible for the popular Doctor Who Battles 
In Time trading cards. The new Torchwood range, 
aimed at adult collectors, 

aa 


Moon phets ond met 


will feature designs based 
on series one and two, 
and include holographic, 
glow-in-the-dark 
lenticular, foil and 
bumpy’ variants. 
he cards will 


be available from 
hobby shops and 
Forbidden Planet. 
For complete 
gameplay rules 
lorldwid v and more information, 
ore at www.itunes.com/uk visit: www.torchwoodcards.com 
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MYLES 4 
& MORE 


STAR NAMES FROM TORCHWOOD WILL GATHER AT 
Porchester Hall in Bayswater on Saturday Apr 


The Rift, a one-day event organised by JMLive, including 


talks and signings 
Regulars Eve Myles and Gareth David 


joined at the event by James Marsters (Captain John) and 


Alan Dale (Copley), as well as producer Richard Stokes 


All guests appear subject 


A prize 


raw on the day will inc 


James Marsters and Gareth David-Lloyd 


signed by all the guests. James Marsters w 


from his new album, Like A Waterfall, ir 


Tickets cost £80 each and cover th 


the evenin 
ВВС. To buy tickets, and for further info 


www.jamesmarsterslive.com/therift 


MARSTERS, 


work commitm 


де chances to mee 


concert. The event is not orga 


for 


Lloyd will be 


and a script 


sed by the 


mation, vis 


одеть com) 


SOMETHING IN THE 


DARKNESS? 


THE POPULARITY OF TORCHWOOD 
could be responsible for increasing 
numbers of UFO sightings in Wale: 
according to Doctor David Clarke of 
Sheffield Hallam University. In 2006. 


there were a measly two reports of 
unidentified objects in the skies over 
Wales, but last year that rocketed to 
a staggering, er, nine. 

Dr Clarke told newspaper Wales 
Оп Sunday that Wales had long been 
a “hot spot” for unidentified flying 
objects, and that “Torchwood could 


O TorcHwoon 


well have brought about an increase 


n people looking at the skies rather 


than their feet when they come out 


f the pub." Across the rest of the 


nited Kingdom, sig s rose from 
97 to 135 in the last year 


The academ о coincidentally 


has a book to promote, added help 
fully, "Тһе idea that the government 
sends out Captain Jack or whoever. 
doesn't happen 

According to Wales On Sunday 


unidentified flying objects spotted 


n Wales in 2007 included: three 
red lights moving clockwise in 
Llanpumsaint, Carmarthenshire 
a green and blue triangle hovering 
above Pont Robert, Powys; two 
lusters of orange and white lights 
п Bryn, near Port Talbot; and ‘space 
ships’ reported by a tourist in Cardiff, 
who claimed the occupants had 
abducted his dog, car and 
Doctor Сїагке 5 book, Flyi 
Saucerers: А Social History Of Ufology 
s available from bookshops now. 


JOHN BARROWMAN 
AUTOBIOGRAPHY: 
Julie Brown, Norwich; 
Klara Piechocki, Seaton 
Delaval; Raymond 
Southam, Southampton; 
Mark Willis, Sale; Rachel 
Wilson, Torquay. 


SERIES ONE DVD SETS: 
Mandy Bang, London; 
Geraint Day, Swindon; 
Matthew Dunford, 
Gillingham; Ffiona 
Pockett, Cardiff; Laura 
Walton, Isle of Wight. 


CORRECTIONS 


In issue two, we ас 


dentally 
reprinted Cath Tregenna's one- 
word description of Meat in the 
preview for Joseph Lidster's A 
Day In The Death. Joe's single 
word summation of his episode 
was in fact "Redemption", and 
not, as we had it, "Greed." In 

the same issue, we referred to 
Marie Jones from The Mill as a 
Visual FX Coordinator. She 15 

п fact, Visual FX Producer. We 
apologise for any confusion or 


upset caused. 


NEW: OFFICIAL: EXCLUSIVE 


JOHN BARROWMAN 
PERSONALISED POSTERS 


ma"... - --— 


PERSONALISED WITH YOUR NAME AND 
YOUR MESSAGE IN AN EXACT DIGITAL COPY OF... 


THE PERFECT OFFICIAL GIFT OR TREAT! 
ALL POSTERS ARE AVAILABLE IN TWO SIZES. 167 X 12” AND 20” X 16” AND CAN BE ORDERED PLAIN. 
LAMINATED OR HAND FRAMED IN ENGLISH MADE "PREMIERE QUALITY PHOTO FRAMES" 
FOR MORE INFORMATION. AND TO BUY DIRECT, PLEASE VISIT 


WWW.UNIVERSALPOSTER.COM/JOHNB 


EPISODE Il: ADRIFT 


A promise to investigate a boy's disappearance leads 
Gwen to uncover more than she bargained for. 


drift sees Gwen sailing solo, after Jack refuses 
to endorse her investigation into a missing teen 
called Jonah. Old friend PC Andy (Tom Price) 

alerts her to the mystery after a year on the case with 

dship with the 


nothing to show but a burgeoning fri 
boy's mother, Nikki (Ruth Jones). But is there really 


out-of-this-world explanation to the case, or are some 
tragedi 
Torchwood lead writer, Chris Chibnall was eager to te! 

14 always wanted to write about the parent and ch 


s strictly human? It's a heartrending story tha! 
у 


relationship,” һе says, “and, having had kids recently, 
become very aware of the absolute love and absolu 
fear that comes with that responsibility 

“In many ways, it's probably our most adult story 
date, because it's about emotions you don't r 
feel until you become a parent, when you becon 


utterly protective towards your own childre 


Certainly, it couldn't be more different from Chris 
contribution to series two of Torchwood, the explosive 
opener, Kiss Kiss, Bang Bang 

What I love about this programme is that you са 


have big, heightened, swashbuckling episc 


and then bring it all down to focus on these intimate. 


“TEENAGERS GO MISSING 
ALL THE TIME. WHY 15 THIS 
ONE SO SPECIAL?" GWEN 


emotional dramas,” һе says, “I think this is a type of story 
that suits Torchwood really well, because it uses the element 


of science fiction to uncover something about humanity 
rather than something about aliens 

“One of my favourite scenes in this episode is а Gwer 
and Rhys moment, where they're talking about what's going 
on, and how it affects them, For me, Torchwood is often at 
15 most exciting when it's interacting with the real world іп 
that way. It's not set in some isolated parallel universe: it's 
absolutely about what's taking place in real, emotional lives. 

There’s also conflict between Jack and Gwen in Adrift, 
because Gwen always wants to fix things, while Jack knows 


there are things that you can’t always fix,” says Chris, But the 
main emotional thrust of the episode lies with the tenacious 
against hope that her son might 


still be out there, somewhere. Did Chris have guest star Ri 


Nikki, clinging on to ho 


Jones (best known for her comedy roles in Nighty Night and 
Gavin And Stacey) in mind when he originally wrote the part? 

No | didn't," he says. “But she was the first 
up after I'd written it, and everybody was ип, 


ame that came 


mous that she 


would be perfect for it. She has an incredible humanity, whic 
is really important to this story, and she makes Nikki very геа 
and very raw in h 
a very fine balance, and | think Ruth gets it ab: 


r emotions, without ever being histrionic. It's 


lutely right. 
Writer: Chris Chibnall Director: Mark Everest Guest stars: R 


Can you describe the episode in a single word? 


What's your favourite line or moment: CC: "PC 


enough for you? Not spooky enoug! 
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EPISODE 12: FRAGMENTS 


An explosion leaves the team stunned and 
separated, each thinking about the time they 
first heard the word ‘Torchwood 


f Adrift sees Torchwood venturir 


ng into n 
waters, Fragments is more of the same - by 
dint of being quite so different again. Writer 

Chris Chibnall takes us back in time to see each 

of Jack, Tosh, Owen and lanto's first experiences 

of Torchwood Three — and every one is a truly lif 
changing encounter. 

The fact that this episode is something out of 
the ordinary again was definitely deliberate," says 
Chris, piecing together his thoughts on Fragments. 

When we started talking about series two, a long 
time ago now, we knew we wanted to do a very 


wide spread of episodes, thematically and tonally 


"WE HAVE EQUIPMENT THAT'LL MAKE 
HAIR CURL. THAT'S A METAPHOR. WE 
JUST HAVE CURLING TONGS." JACK 


and it was very important to me as a writer that 
the episodes I tackled myself were all going t 
completely different. 

Coming after a very Gwen-centric episode, this 
seems like the perfect time for Fragments, Chris 


years. 


continues. “We know how Gwen came to join easily fi east, 
Torchwood, so this is a chance to fill in some Yes, and Jack's storyiis a 
the details about the other characters," he says. the rest, b know h 


terminated 


at 


1 really wanted to explore the journeys 


әуе been askin 


air amount abo 


ay, a hundred years. 


was brought back 


the Daleks 


we don't know would 


«Не bit different from 


the Doctor Who episode The Parting Of The Ways] 
and we know that he used his wrist 
1869. But 


to-day aspects of how he actually got by on Earth 


trap to travel 


to Earth in wanted to look at the day- 


during that time. It's more than a century until we 


see him again; so what was he doing, exactly, for 
all those years? 

And as for the rest of the team? “Well, | won't 
But there isa 


em, that to give up the 


give anything away,” says Chris. 


unifying theme for all of t 


fe you're living does take some kind of hugely 

emotional episode. | think they were all slightly 
15 

ly 


st before they joined Torchwood, and Jack 


a gap in all of their lives. We alluded to that slig 
n Adam, and it does come to the fore again here. 


oes Chris have a favourite story from this 


manteau episode? 
Oh, the whole thing was a joy to do," he says 
so much 


le. “1 love writing for them а 


love that we even get to see the story of 
the pterodactyl, because it doesn't easily fit into 


most episodes, to be honest! 


Writer: 
Guest stars: Amy M 
Andrea Lowe, Noriko Aida, Sk 


Director: 


nson, Heath: 


Can you describe the episode in a single word? 


What's your favourite line or moment? 


с е Skye Bennett's line 


n twice before you fi 
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Here's Johnny! Series two comes (о а climax with 


the return of the villainous Time Agent, and he 
bringing chaos and disaster іп his wake. 


t's that man again! Not Captain John, but 
Torchwood's lead writer Chris Chibnal 


his third ерізоде in a row to bring the seco 


series to Из tumultuous conclusion. The details of 
the story are still a closely guarded secret, but we 
do know that Captain john (James Marsters) w 

be back, to form a fitting bookend with the 
opener that introduced him. So did Chris always 
intend John to be a 


recurring character? 
"Well, | think as soon as you start talking about 
another Time Agent, who is Jack's ex-partner, ex 


"ИМЕ BEEN THINKING... YOU HAVE ALL OF TIME. 
ETERNITY, ESSENTIALLY. AND YOU STILL REFUSE 
TO SPEND TIME WITH ME..." CAPTAIN JOHN 


lover, ex-everything, you'd be very disappointed 
if he wasn't a recurring character!" laughs Chris 
АЗ soon as | saw the rushes for episode one, | got 
straight on the email and said, Weve got to have 
him back for episode 13! 

So does John return with a kiss kiss, or go out 
with a bang bang? "Well, we know from the end 
of episode one that he's found Gray, somehow. 


O токснноод 


somewhere, 


going 


of Gray has 


most obvious in 


here ә 


through 


says Chris, 


thine 


that news is obviou: 


the shadow 


d though it's 


and 


the enormity and impact of Gray throughout 
Jack's life. 
But why should John be interested in Gray 
n the first place? 

John's decision to say what һе says at the 
end of Kiss Kiss, 


by the hurt th 


Bang Bang is really generated 
t he feels by the end of that 


s explains. 


episode,” Chr The moment he 


realises that Jack can't фе creates the story 
for episode 13, because, the way James plays 
it, he actually seems quite offended by the 
cosmic injustice of it all, as well as by the way 
th 


'orchwood have treated him. 
John really wants to stay, and he really 
but Jack is just saying 
›. So to prove himself, and to make Jack 
for what he knows, he reveals that 


wants to be with Jack 


eed him 


und Gray, and that completely sets ир 
а domino-effect of disasters that goes on to 
punctuate episode 13! 

Is that sense of vulnerability that James 
Marsters brought to the role something we'll 
be seeing more of in Exit Wounds? 

‘Oh, we'll definitely be expanding on that, 
Chris promises. "He's a very troubled man with 
lots of issues and lots of therapy bills, so there's 
jot of potential there. You don't want to lose his 

ngness to shoot people or push them off 
buildings, but you need to keep the audience 
оп their toes, so don't expect him to be doing 


е same things that he did previously. 


PREVIEWS 


еге а danger, th 
the good guys themselves? 
Well, 1 don't think you want your villains to 
more exciting than your heroes," says Chris 
hem to be a match for them, 
as everything else. | think 
john really does do that for Jack, but Jack is still 
etter man, every step of the way 
y goes t 1 this episode, 
ver happens, he still has patience anc 
and those are the things that John just 
He's too quick to temper and he's 
> be around for any length of 
Jack off the building in 
xample, it's not premeditated 
Hitchcock always said that 
nly as good as its villain, so hopefully 
3 example of that 
rite a character who is so 
rredeemably bad? ` 
Jh, it's brilliant!" laughs Chris, just a little bit 
meone who just doesn't care and 
caring, and ! think combining 
all the flair he has really makes him 
write. You can get all kinds of neuroses 


of the way for Captain John! 


James Marste 
Devastation! 


When Captain John says ‘Do 1 mean fur 


mean carnage? | get them confused 


TORCHWOOD 


| DF 
OWEN ` 
HARPER | 


OWEN HARPER MAY BE DEAD, BUT THERE'S МО ИМЕ 
TO REST ІМ PEACE. THE LAST FEW WEEKS HAVE ЗЕЕМ 
TORCHWOOD FOCUS ON THE LATE DOCTOR ШКЕ 


МЕУЕК ВЕҒОКЕ, АМО 
LOVING IT 


WEN HARPER'S SHOCK DEATH AND 

subseguent resurrection were among 

the best kept secrets of Torchwood 

series two. Shot in cold blood at the 

end of Reset, the character who had 
brought so much life to the Hub now brought 
death in his wake, as Jack revived him in Dead 
Man Walking. At the centre of this dramatic 
shift was actor Burn Gorman, who had imbued 
Owen with seemingly limitless energy from the 
off, in series one. So, with his character suddenly 
so profoundly changed, how did it feel for Burn 
to be playing a dead man? 


15 DEAD AND 


WORDS: SIMON HUGO 


first heard that Owen was going 

е six, | said, ‘Okay, this is at 

the third time Owen’s been shot, so where 

we going with this? If he’s dead and 
m back, what does that actually 

t thing for me was that it 

1 didn't see the point of 

ng to mean reminding 
hat he was dead from time to time. 

t just be the story of the week: it had 

e repercussions 

о | talked it through with the writers and 

roducers, and it was really exciting to think 

the possibilities, now that Owen can't 

е, can't eat, and can't even shed a tear 

r any of that. There was a very strong opinion 

that we shouldn't play him as the Torchwood 

bie, so we came to the decision that it would 

be best if it was undefined as to what sort of 

a state he was in. He's been kept alive by this 

particular kind of energy, but we weren't going 

to be specific as to what that energy was, or how 

опр it would last. It could've been interesting 


10 explore bits of his body falling apart 

being replaced with cyber technolo; 

they decided not to go down that road. 
So how did the idea of killing Owen с 

about in the first place? “I think it was 8: 

[Т Dévies, executive producer] who had ti 

168 that one of the characters 

соте back to life, but in fact it wasn't ai 

Boing to be Owen. Originally, the id 

Kil Tanto off, but then | think Russell bec 

lenamoured with the idea of a doctor be 

his own study in his own autopsy roo 
“Of course, making it Owen is a br 

Idea, because he's so passionate ab 

people and the make-up of the hum 

but he can't do anything to save himself 


he death of Owen came as a 
the middle of a series t 
proven lighter in its approach than the 
fevious year. Does Burn feel it was time for the 
Show to move into further uncharted territory? 
"Yeah, | think that kind of change is what 
Every series needs. You have to move on with 
Ве characters, both for the viewers, and to keep 


Behind the scenes on Dead Моп Wolking, Burn shows off his bullet wound prosthetic 


“ORIGINALLY, THE IDEA WAS TO KILL IANTO, 
BUT RUSSELL BECAME ENAMOURED WITH THE 
IDEA OF A DOCTOR BEING HIS OWN STUDY.” 


and love can die 
ithout any fanfare, just like in 
no big, hammed-up soliloquy 
в and they're gone. Torchwood, by 
s to give its characters nine lives in 
they will get out of scrap 
arity. But you have to bring 
rchwood is supposed 
was going to have to di 
of Reset, howev 
a markedly changed man compared 
es one self. Less sarky, less spiky, һе 
much more harmoniously with his 
ues. What did Burn make of that shift 
in the first series we focused a Ic 
their shortcomings, 
2 how they worked 
en's dark side came 
bui dn't really 
know where that came from, because we 
didn't what his back was. That al 


gets addressed this year, and you find out 


As Guppy in the 2005 Poa Sesal ts от раци noi 
adaptation of Bleok House 


he has so much difficultly committing tc 
relationships. Now we all know more about 
our characters, we're able to play to their 


BURN GORMAN INTERVIEW 


ON WRITING 
DEAD MAN WALKING 


Well, most people 
are given a tone 
word, but | got an 
email that said 

А member of 
Torchwood dies 


and you have to 


use the glove to 
s in a very 


because it 
the building 


blocks of the jore | even had to 


hed the episodes from the first 


had the glove in [Everything 


They Keep Killing Suzie], and 
what can | do with a glove that 
\ done b 


деа of it moving, Russell said, 'Ooh 


е? When | pitched 


ng glove! How marvellous!’ So we 


on that. Then | thought 


‘ory is all about death coming to 


why shouldn't Death 
vith that idea, and 
Well, I've only seen a rough cut so far 


n Owen slips 
With Louse Delamere 


в Dione in Out OF Time 


s stalkir 


boy. Both those scenes are 


y well directed, and really built 


cript, It was 


ugh, 


3 green one-piece bodysti 


е Owen is being menaced by 


people 


1 Were you 


k and say, 'Wow! 


Davies was making 


d Torchwood and ага! 


as а real Golden Аве! I'm not 


realise guite how lucky they 


TV's very best dramatists 


ack ‘their’ show. It's 


remaking 5 


ying, ‘You know 


t to bring back Blake's Seven! 


? It's just so exciting! 


TORCHWOOD (D 


славе Tosh and Owen story comes | he's saving lives every day, so it's the 
Боде five, Adam, where Burn gets to | perfect place for him to be, really 
fa shy and retiring Owen, who carries He doesn't know what his 
Or Tosh after a run-in with memory- role in life would be if he 
(Шеп. Was that an enjoyable experience? | didn’t have Torchwood anc 
Was brilliant!" says Burn. “It’s always fun the other members of the 
omething new with a character, and | think team around h 
fiat Was a glimpse of the Owen who's much more why he's so c 
open to possibilities. He's open to romance and 
office crushes and to showing his sensitive side 
The normal Owen has had bad experiences that 
Make him unwilling to invest any emotion int 
118 relationships, and that's the reason Diane 
Out Of Time] was so shocking to him. He couldn't 
help but let her in, so when he lost her he closed 
down even more. His alter ego in Adam has all 
the same aspects of the normal Owen, | think 


he just chooses to show and act on them 


Was that side of Owen something tha 


was keen to hang on to throughout series 


Adam was of the first episodes to be f 


“Well, think there's a sort c 
ога shadow of what's gone 
the original script for that episode, the 
moment where Owen actually phones 
after being brought back to his norma 
learn that his father left when he was yc 
she blamed Owen fo 
developed this brittle, some 
exterior, though on the inside he 
wants to do good 

Mi think Torchwood allows Owen to ope 
Within a fairly macho framework, where he 
to carry a gun and drives grea 


t cars, but a 


Burn ond Richard Briers shore о joke on set for A Doy In The вой 


TORCHWOOD 


BURN СОКМАН INTERVIEW 


Combat 


Yeah, it's t scene a ve been v that never had a funnier day's work in my life, with 
little actor, too,” he recalls. “The on t f the possible exception of the lime-green dancing 
was that we couldn't stop в, and w t t y achine, and the fact that we got cut from the 
setting each other off! | thi e ! fth t t п was neither here nor there, It was the 
much Owen at his best, v йе та that I want that | want t perience that mattered! 
really on show. Within Torchwood tively try t t, ev Did he enjoy working so closely with Richard 

ter of fact, because he on Torchwood, in episode eight, А Day in 
aliens or criminals, 8 t е Death? “Оһ, he was a blast! He's got such a 
whe me a doctor in t rs, and get dow ognisable and reassuring voice that it's really 
single person at a time s t funny to meet him and hear him swear! We had 
y good time, even though it was a long 

n the sequence im y after th t v oot for two people, and а very intense and 
Іс: has to with the spectre did The Weddin h mplex bit of narrative. He was great fun and 

death, which was - of course 


all-over green jumpsuit, pr 


CGI. From the sublime to the 
Le 

that was quite қ t Death! Behind the scenes 
preposterous thing I h 

for the sake 
Picture the 
from head to toe i 
foyer of this working hospi 
again! It must 
of performance art you've ever seen 
point, his knackers were pressing right 
again, w т > И was like 
Marx Brothers movie. I'm t loo 
the mix, though! If 
in for Dancing 
back to 
again, thou 
spread of the actor 
theatre producti 
TV shows and Hollywood movies under his 
belt — including the 2005 BBC adaptation of 
Charles Dickens’ Bleak House, and recent 
films Penelope and The Oxford Murders. So 
what's the secret of his success? 


TORCHWOOD Ф 


Jock mourns Owen in Deod Mor 
T ash in End Of Doy 


"RICHARD BRIERS HAS SUCH A 
REASSURING VOICE, IT'S REALLY 
FUNNY TO HEAR HIM SWEAR.” | 


alk of that episode brings us back rather 
neatly to the tragic elements of Owen's 
Story. He doesn't realise the wonder of 
ing alive until it's too late, does he? 
"Absolutely, but | really think that's the case 
for a lot of other people, too. We spend so long 
Оп this hamster wheel, worrying about where 
Сап we get то, that we don’t appreciate what 
weve already got. 


“Richard's char: 
but is still left ask 
that moment, 
thing, a 
amazing 
Hopefully 
a sense that it 
what might happe 


15 it emotional 


been 
ace, and 


no matter 


rough such 


an affecting storyline as that? “It might be for 
other actors," says Burn, "but I find it very easy 
to switch off once the scene is over. As long as 
1 feel I've done it well and committed to it totally, 
it's very easy'to be myself again — even though 
my wife would probably say otherwise! I'm not 
a method actor, and | don't really worry about 
what the character had for his breakfast. So long 
as I've got a strong script and a good sense of the 
Character, | can switch off pretty easily, really 
Besides, Torchwood is such a laugh with the 
actors and the crew, that we all get each other 
through that stuff 

what other roles has Burn got coming ир, 
now that Torchwood series two is complete? 

ve just finished a film about Steptoe And 
Son [The Curse Of Steptoe] for BBC4, in which 
| play the writer Ray Galton,” he says. “That had 
some great British actors involved, like Phil Davis 
and Jason Isaacs. The next thing | really want to 
do now is some stage work, because | haven't 
been in the theatre for two years, now, I've got 
something lined up with the National Theatre, 
but | can't really talk about it yet. | want to do 
some more comedy and explore that side of 
things, too. Apart from that, I'll just wait and 
see what comes along.” 

So, whatever the future holds for Owen, it 
seems certain that Burn Gorman, at least, is set 
to go from strength to strength. From Dickens to 
dwarfs and everything in between, he’s got a 
talent for bringing new characters to life — even 
the ones who are already dead. Т 


SPLASH 


BEHIND THE SCENES OF A DAY IN THE DEATH'S UNDERWATER SEQUENCE 


- خت‎ 
5 AN EARLY MORNING IN NOVEMBER 
when the trucks rumble into Pontyclun, a tiny 
community in the Rhondda Valley (its most 
famous resident is BBC Wales weatherman Dörek 
Brockway, apparently). The only suggestion that 
^ this is anything other thanan ordinary film crew. 
is the vehicle that says ‘Edwards Diving Services’ 
on the side, and in smaller lettering on the back: 
— = “Underwater Engineering, Pollution Control, 
Breathing Systems, Confined Space Specialists. 
When the underwater scene in A Day In The 
Death was originally mooted one of the huge 
water tanks at Pinewood Studios was in the 
frame for the shoot, but, ever mindful of cost, the 


production team scaled down to 


nicipal pool 
on the edge of Cardiff, then a school swimming 
bath, before settling on a pool in a private house 


in this sleepy villa 
before they. 2 
The outdoor section of the filmed 
weeks before, with Burn Gorman (Owen) jumping 
into Cardiff Bay for real. Today he will slip into the 
same costume once again, and recreate the dive 


for an underwater camera, before holding position 
in the pool, for a dramatic shot of his impassive 
face, breaking into a scream 

Jumping іп the Bay wasn't as bad as you might 
think,” says Burn, as he prepares for the dive i 
pool. “The only bad thing was the paramedic, who 


the 
was there just in case, who jabbed me in the ribs 
You don’t want to swallow any of that! 
It's full of sewage coming off the Bristol Channel!’ 
But they tested it, and apparently it was alright 

It was a bit like going skinny-dipping to be 


and said, 


i + 
although | Най a wetsuit on undernedth 
my clothes. | had to гип down the jetty maybe 10 
0г15 times, andiby the end of it | was running like 
Donald Duck because the rubber was chafing so 
much. It's a bit difficult to look agile when you 
can't bend your knees! 

Inside the covered pool area, the crew quickly 
sets to work. Andrew Schaale from specialist film 
team Extreme Facilities prepares the underwater 
camera, while lighting technicians set up their 
rigs, a safe and legally specified 2.5 metres away 
from the rippling water. А black drape is secured 
across the width of the deep end, to hide the 
chequered blue tiles, and the bottom, too, is soon 
obscured, as harmless powder is pumped through 
the filtration system to replicate the murky look 
of the Bay. 


TORCHWOOD (D 


We call this the Amphibicam, 
from Extreme Facilities, as he unpacks equipment 
that could easily come from Torchwood itself. “It’s 
а combination of a normal camera and a special 
waterproof housing. It still has all the standard 
functions, and only slightly negative buoyancy, so 
it's very easy to use underwater.” 

The man who will be operating the camera is 
Torchwood regular james Leigh, resplendent today 
in goggles and a wetsuit, Though more used to 
keeping his feet dry in the Hub, he is no stranger 
to underwater filming, and has been in far more 
precarious situations than the underwater world 
of the Rhondda Valley 

“Last time | did this was with sharks in the 
Pacific," he says. “I knew what | was letting mys 
in for, because the show was called Shark Island! 


says Andrew 
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I've never filmed in a pool before, though. The 
main difference will be not having to worry about 
the loss of light and colour at this depth.” And 
fewer sharks, presumably 

“The biggest difficulty with filming underwater 
s communication," he continues. “It’s very easy to 
get distracted, and that's when it can get dangerous. 
You really have to concentrate, and make sure 
everyone knows what's going on 

To ensure safety ir 
Edwards Diving Services crew are supervising every 
element of the shoot. Also clad in figure-hugging 


and around the pool, the 


wetsuits, two of them accompany James in the 
pool, while а third, Mike 
to test Burr's trajectory prior to a take. The pool is 
shallow (barely six foot), so Burn will have 


back and bend his knees before he hits 


jumps in from the edge. 


jo lean 


е water 


Owen, going gone: Вип tokes o div, 


Burn reflects on Owens predicament 


Overseeing this not-so-dry run are Burn him 
self and the director, Andy Goddard, “When you 
jump in, you're going to have to hold position for 
а few seconds to let all-thé air bubbles'escape 
amour totes” Says Andy. "If they're still too 
‘obvious, you might have to thrash about a bit to 
disguise it.” 

There shouldn't be any air coming from my 
Мо, but 
you're going to breathe out when you scream 


mouth either, should there?" says Burn 
says Andy, ominously. "We might as well ask you 
to levitate, to be honest 

Levitation might be out of the question today, 
but last time Andy was filming in water, the sky 
was ti That was for an ПУ 
drama called The Outsiders, where the characters 


imit, so to speak 


were jumping out of a helicopter and into a lake," 


whe says. “I think this is probably harder to до 
though, because it's just so small, and it feeds to 
look so big; 

There's no point soaking Burn with a rehearsal 
off-camera, so very quickly it is time for a take. 
Everyone but Burn, James and the safety divers 
moves into the adjacent conservatory to minimise 
reflections, and watches the live footage relayed 
оп a monitor screen. 

On cue, Burn jumps, but leans back too far 
and hits the water almost horizontal. Instantly 
sodden, he tries again and hits the perfect angle, 
much to Andy's delight. “That's brilliant! Let's go 
again from the side,” he says, as James moves into 
position, “I've never known a camera so easy to 
move,” he enthuses, “I think we should do all of 
Torchwood underwater!” 


А DAY IN ТНЕ DEATH SET REPORT 


when all the jumps are іп the сап, Burn takes 
a few minutes to dry off, before he has to venture 
back in to the water — this time with weights 
attached. Hefty bracelets go on to both of his 
ankles, and something akin to Batman's utility 
belt goes əround his waist. 

"It's a bit weird, because it feels like it would 
be quite hard to get out, if | needed to," һе says, 
before wading in from the shallow end like a man 
walking through porridge. “But that's why the 
safety guys are here, 1 suppose, so it's fine.” 

With his feet now firmly on the floor of the 
deep end, Burn experiments with holding his 
breath for the close-ups on his face. Then, with 
intermittent breaks for air, the scene is captured 
remarkably quickly, and Burn is literally free to 
take the weight off his feet. He emerges, with help, 


Draining oli 


and sits at the poolside to empty a surprising 
amount of water from his boots. 

Costume assistant Sara Morgan rushes over 
with a towel, and then again, noments later, with 
a silver exposure blanket, of the kind used by 
mountain rescue teams. "20 minutes in the oven, 
please,” says Burn. As he watches the footage back 
on a handheld monitor, an impressive puddle 
forms around him. He is bedraggled, but unbowed 

“Wow, it looks just like the Bay!” He says, 
impressed by the murkiness. “It's great what you 
can do with the right crew and the right setting.” 

As the safety divers drink tea (still in the pool), 
Burn takes a final, celebratory dive, to cheers from 
the crew. There's a small plastic slide, too, and Burn 
can't help but try it before he leaves. After all, you 
wouldn't get facilities like that at Pinewood, 
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RHYS 


IT'S THE DAY OF GWEN AND RHYS' WEDDING, AND 
TORCHWOOD MAGAZINE IS ON HAND TO SAY HELLO! 
WORDS: SIMON HUGO AND NEIL EDWARDS 


HERE'S NOTHING LIKE A WEDDING 
for bringing people together, and 

today the gang's all here. Thanks to 
modern editing technigues, it's not 
unusual for a group of actors to film 


their various parts of a scene separately, but on 
this cold, clear day in November, Jack, Owen, 
Tosh, lanto — and even Nerys Hughes — have all 
turned out for Gwen and Rhys' big day. 
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“IT’S IMPOSSIBLE NOT TO 
GRIN WHEN THE COUPLE 
EXCHANGE VOWS." 


«3» SPOTTED! 


igner Ray Holman had 


nternet, but they're absolute 
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out (see below), а small part of the геа 
which the Torchwood art departme 

FOR THE MARRIAGE OF RHYS АЦ, 

& GWEN ELIZABETH COOPER” it reads. “GWE 
RHYD-YR-AUR FUNCTION SUITE, 1.30PM' 


се the guests are assembled, dire 
Ashley Way must decide whereabo, 
ants them all. “It's a lot of people fi 


hink we've 


anything this big in terms of people before, 


it is a full-on romp, so it's got to have that sense 
ale about it 
s the second time I've е Myle 
actually,” he goes on. “I took her up the aisle in 
an episode of (ВВС Wales drama] Bel 
of series ago. She wasn't heavily pregnant 
alien in that, though, so th 


variety! 


< SOMETHING BORROWED T REPORT 


е guests 


tainly can't h 


it's һап 


utes. Eve 


THE BRIDE 


EVE MYLES 


Congratulations Eve! Are you missing your baby 
bump today? 


You would never be t 


is! You have to slide into it, like a boob tube 


feels so realistic, with 1 


and it looks and f veins ај 


translucer When it fir {fro 


е bac 


m FX] it even had a... lady purse’ ог 


y, you're not going tc 


eing t > they cut it off, but somehow 


out it, and next thing 


Does it change the way you perform? 


t's very odd! It's weighted to make 


and saying, ‘OF 


g what 


Mw it changes the way 
eople react to you. 


jon’ t е they're doing it, but 


Did you ever stick a cushion up your top when 
you were a kid? 


tea towels 


like i 


ed! 


It’s a strange way to earn a living, isn't it? 


London, just to spend an hour in bed with 


then get back on 


and go all the way back 


zarre job is that? If! 


Tell her to get into bed on her 


jove the bump, and | miss it 


on. We're о cal 


THE GROOM 
KAI OWEN 


Congratulations Kai! How does it feel to be 
getting married? 


Great! It's a stereotypical Welsh wedding really 


isn't И? The bride's pregnant, and there's figh 


and bloodshed! When you put Torchwood on top 
of all that, it's a pretty explosive 


Are you married in real life? 
m engaged. But hopefully when we get married 


I won't have to go at my mam with a chainsaw! 


Is it strange to be going through that ceremony 
with someone other than your fiancé? 

It is a little bit bonkers, yeah! To be stand 

the altar saying those words, with Eve loc 
gorgeous in her wedding dress, and me in my 
morning suit, there is a moment when you go, 
Whoah, this is strange!’ But at the same time 
there's a shapeshifting alien sitting behind us, 


о it doesn't seem too real! 


What's it like to have Nerys Hughes playing 
your mum? 
Oh, it's unbelievable, isn't it? | remember see: 


District Nurse when | was a little’ur 
ely bonkers and she was a sta 

в parents, Will Thomas and 

aron Morg 3 Robin Griffiths, who plays 


dad, are al Welsh actors, too. It's a 


cast who know 


у proud to be 


Is it good to have some action scenes at last? 
Oh yeah, it's such good f s a real belte 


of an episode, and not doing 


all the domestic stuff, but апу 


doors now һе knows about the cra; 
Torchwood. If Gwen says she's рге 


alien, that's totally bel 


yan 


ble to him. It mal 


a really good laugh, but you've still got to play 
straight, because it's such a па 


ulous idea! 
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semble, and any vestige 


and makeup designer Marie 


а can of air fres 


ng the queue of s 
day best, it mu: 
ng reception in history 
ged into a more luxuric 
and is fixing herself а 
ding, 
the enclosure of 
Cup of tea and 
Nerys Hughe 
es a Беейпе for us 


What are you writing?" she 


demands. “А Torchwood magazine? H 

exciting! You must only say nice things! 

And, with that, she is gone 

Beyond the trailers are th 

Margam Abbey, where some 

kick a football around, and others sneak 

a cigarette before sh 

here, the scale and grandeur of the Orangery 

is apparent. It is Grade One listed as one of 

Vales’ finest classical buildings, but toi 

Torchwood plans to take a chunk out of 

We've got permission to remove one 

the windows for the stunt where Carrie the 

Nostrovite smashes through the glass,” says 

Ashley. That'll be one of the floor-to-ceilir 

Grade One listed 18th Century windows, then? 

Yes, one of those. We've got glaziers who wil 

remove it very carefully, replace it with stunt 

glass, then put it back again at the end of the 

What if it breaks? “We don’t want tc 

think about that!” he says. “It would be like 

the chandelier scene in Only Fools And Horses, 
t it? And you wouldn't see us for dust! 
t happens, removing the real window 


ved trickier than expected, and it was 
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THE WEDDING CRASHER 


COLETTE BROWN 


SHE FACED VAMPIRES IN ULTRAVIOLET, 


BUT NOW SHE'S BRINGING HER 
OWN BITE TO BEAR, AS CARRIE 
THE MAN-HUNGRY NOSTROVITE! 


Hi Colette. Are you getting your teeth into the 
role of Carrie? 

“үт loving every minute of it, from the flirting 
to the biting! It does feel like a very complete 
character, even though she’s really a monster 
Normally | play quite timid, weak-willed women 
and here | am eating people and looking 
hideous! It's great!” 


So what makes her more than just a monster? 
‘She's not just out to kill: she wants her child 
back, by any means necessary. I've got children 
myself, so | know that mothering instinct. And 
if someone hurts my boy or girl, then mummy 

will go on the rampage!” 


Are you getting into the scary Nostrovite look? 
“Oh, yeah! | loved seeing all the prosthetics 
when | was working on Holby City, and | was 
always impressed by how real they looked, even 
when you saw them close up. So, to have it on 
myself is really great fun! The first time | put it 
on, I didnt п 
first, so afterwards they had to dress 
me, to stop me from putting a 

claw through my tights or 
something. It was so 

funny. | was completely 

incapable!” 


ember to get into costume 


Well, you have to look 

good for a wedding, 

don't you... 

“Absolutely! And because 

it’s a wedding, | get to 

see all sorts of beautiful 

locations around Cardiff 

too! Ym a tiny bit disappointed 

not to have any scenes in the Hub, 

because I'm told it looks absolutely 

amazing when you actually pet inside. But I've 
seen some breathtaking places over the course 
of the shoot, so | really can't complain! 


Presumably you won't be doing the jumping- 
through-the-window stunt yourself? 
“Absolutely not! I'm so in awe of what those 
stunt guys do. Even a punch has to be done just 
right not to be dangerous. On [19905 vampire 
thriller] Ultraviolet, there was a scene where 

1 had to slap Jack Davenport, and he told me to 
really go for it. So 1 did, and | 
than he was expecting! He said to the director 
| hope you got that, because it really hurt!’ So 
you really have to be careful! 


ink it was harder 


Но urges to slap anyone on Torchwood, though? 
No! Everyone's been really welcoming. We're 
right at the end of the series now, so they're 
all really tired, but no one’s been cranky at all 
I've been on sets where everyone's moaning 
from the start of day one, but here they just 
say, ‘We're tired, but let's go!’ and | think that 


really shows on screen. 


Were you a fan of the first series, then? 
‘Oh, definitely. | think both Torchwood 
and Doctor Who really are the very 
best of British, and can match 
anything that they do in 
America. | can't tell you 
how excited | was when 
they asked me to do 
this! Other actors might 
want to appear at the 
National Theatre, but 
1 was just desperate 
for a chance to do 
Torchwood! 


You've done science 
fiction before, of course... 
I was in Ultraviolet, yes, which 
still remains one of my favourite jobs to. 
date. Joe Ahearne, who wrote and directed it 
[and who went on to direct for Doctor Who in 
2005], had such a wonderful idea and did a 
really grand job on it, ! think. It was really 
stylish, in much the same way as Torchwood 


is now, in fact 


Are you a fan of sci-fi shows in general? 
! really loved Star Trek when | was a kid. My 
mum is black, and at the time | really thought 
that she looked like Lieutenant Uhura! So 
whenever it came on the television, my dad 
would always say, ‘Look, there's mum! and 


for ages and ages he totally convinced me 


that it was her! 
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Wedding crasher, window smasher: Colette Brown's stunt double makes short work of the tall window, originally intended to replace some of the Orangery's real glass 


“NAOKO MORI PICKS UP HER HANDBAG 
AND А GUN THAT'S NOT MUCH SMALLER.” 


THE MONSTER-IN-LAW 


NERYS HUGHES 


THE STAR OF THE LIVER BIRDS AND THE DISTRICT NURSE IS 
EQUALLY FEARSOME AS BATTLEAXE BRENDA OR MURDEROUS MONSTER! 


Hello Nerys. Are you feeling motherly? 
Үт a grandmother, never mind a mother! | can’t 
pretend I'm younger than | an 

knew те а the 1970s, when | did The L 
and they've watched me grow up in the 805 and 


905. But | hope my spirit's still young! 


Is it good to be back in Wales? 
“Its lovely! | did [19805 period drama] The District 
Nurse here for about six years, and the Torchwood 
cast have all made me feel at home again straight 
е Wales back on the 
map. We're so bloody trendy now thanks to things 
°y asked me to be in it 

et to be a monster! 


away. It's marvellous t 


like this! I'm ch 


And the b 


18 that a new experience for you? 
p all kinds of weirdos on stage, but 

For this, | have fangs and claws 

and red eyes, and | get to be wired up so all this 


O токсниоор 


black blood can ooze out 
much fun, and the lo 
has already told m 

so 1 do tend to t 


So you're having а good time? 
“Oh, it's lovely. They're a very 
warm group, and every 

has really до! 

involve me. Ка! О 


she's also 
lovely, radia 


warmth about 


yur first brush with sci-fi, is it? 
at. | was in Doctor Who about 25 ye 
do feel like I'm a part of 
> understood the story, but 
we all did incerity. You've got to 


do it for real, but keep a light touch, or it simply 
s what's brilliant about this: 


real sense of fun about it, but you still 


The humour isn't always so light, though... 
No, but even in the darkest situations things сап 
seem quite funny. Writers like Ibsen and Chekhov 
have some very dark characters, but they also 
have U! d | think Torchwood 
quality, too. What runs through 
hole script is wit, really, and | don't 


drama can work without that 


Did you ever imagine you'd find 
yourself playing a part like this? 
m always amazed at what a rich 


career I've had, on telly and in the 
I've mostly been very 
lucky, though | had а bad fal 
з few years ago. That meant 
didn’t do much acting for 
3 while, but now I've got new 
um knees, and | сап 
a lamb. The 
they set 


the alarms off in airports! 
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Director Ashley Way watches procedings on a 
‘monitor, while the real action goes on behind. 


22172117 


allo > stay where it has beer assis 
years, The short-lived stunt window, meanwhile, to leave the ro. 


was erected on a freestanding frame nearby.) room with him 


ot all the 
for the whole day 


has to decide where to position the 


remaining extras to achieve the shots he needs 


directions, as jack and Tosh crash the wedding thas nor mal пе 0 <> SPOTTED! 


and confront the Nostrovite 


Try this many people in organised to go. 


If you think that you've seen Gwen's father 
William Thomas somewhere before, he also 
d in the 2005 Doctor Who story Boom 


chaos quickly becomes quite Pythonesque: 


you want these two to stay in the room? 


appe; 


Town, and the classic series story Remembrance 


being bear-hugged by John, just Of The Daleks, making him the only actor to 
People don't realise the heartache we have appeared іп all three of those shows! 
go through for something like this!” Ashley 
laughs, as the num takes rack up. “For 
this episode, we've ve locations f 
wedding 5 this place today for 
the ceremony and another for the exteriors, 
then three different hotels for the bedrooms, 
the corridors and the main entrance hallway 
We can't go off schedule, or spend too 
long at one place, because they're all working 
venues. We only got this р ause they're 
urbishing the k 
; to build а bathroc 
d the c 
which is pr 


As the day 


shley is philosophical about the work th, 
ng a modern таттар 
were elem 


* һе says, "but 
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FINGER ON THE 


IT'S GETTING DARKER FOR PARKER IN A DAY IN THE 
DEATH. WE CAUGHT UP WITH RICHARD BRIERS ON 
SET TO TALK ABOUT THE ROLE. WORDS: SIMON HUGO 


AKING A MODERN TV SERIES 


Staging scenes in re: 
locations inevitably means long 
set-ups and lots of wai 
around — often overnight and into the early 
hours. So leged man indeed who 
arrives on set and gets into bed, wearing only 
a fetching pair of silky striped pyjamas. 
They're rather good, aren't they?" beams 
Richard Briers, as he vacates the mattress to spend 


some 


ght with Torchwood magazine 
1 love wearing them, and | love being in the bed 
don't have to remember any moves or where to 
stand. | just have to lie there and say my lines! 
If anyone deserves some time to relax, it’s 
Richard, whose tireless career spans 50 years, 
taking in long-running sitcoms, big-screen 
Shakespeare, and numerous voiceovers for 
children’s TV (see panel on page 36). But he is 
being modest when claims his latest role involves 
little more than lying around. His character, 


Parker, is at the heart of A Day In The Death 


(episode eight of series two), and gives Owen 
a reason to keep on going - as his own life 
comes to a slow and painful stop. 

it does remind you of your own mortality 
admits Richard, as he settles into 
an armchair in one of the many rooms of the 
imposing University of Wales Registry, which is 
doubling as the interior of Parker's mansion. 
! am enjoying doing it, but it will be nice to 
finish, too. At my age, you don't get offered the 


somewhat. 


lighter roles so much, and it can be hard to 
always play someone who's dying. 

Still clad in his pyjamas, Richard could cut 
a sad figure in these grand surroundings. Down 
the corridor are the rooms where Parker dies, 
cloistered and clinging to the possessions that 
cannot save him. But away from the veiled bed, 
and the cabinets of alien artefacts (made from 
exotic ornaments, old props and, іп one case, 
а butternut squash with wires in), the 74-year 
old actor remains sprightly and good-humoured. 

1 always seem to be dying on television 


these days,” he says, philosophically. "I've just 
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done ап episode of Kingdom where 1 have 

а heart attack, and I'm doing Holby City next 
so I'll probably be in bed for most of that, too. 
But it's good to keep working, even if it's just 
because most of the other actors my age 

have already died!” 


nd there's that modesty again. But 
Richard doesn't need to work, or rely 
on a shortage of septuagenarians for 

the privilege. So what was it that appealed 

about an appearance in Torchwood? 

“Well, I'd seen а few episodes of the 
first series, and | thought they were really 
rather spooky and interesting. | enjoyed 
doing Kingdom with Stephen Fry, but 
even though that was dealing with death, 

it was still very light, while this is quite 
dark and strange. Science fiction gives 
you the chance to explore that sort of 
concept a little more, which is always 
satisfying, | think. 
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1 was in Doctor Who many years ago [1987's 
Paradise Towers], but | was basically playing 
Hitler in a sparkly suit. | overacted like mad for 
that, whereas this is a bit more poetic.” 

There’s certainly more scope for light and 
shade with Parker, who is irascible and bitter 
but also hungry for life. 

“Well, he's dying and he's been bereaved,” 
says Richard. “So he is very angry at the world 
He used to be at the top of the tree, and now 
he’s gone straight down to a kind of living death 
Also, he is quite atheistic and doesn't believe іп 
any kind of afterlife, so to have him talking to 
а man who's already dead is a very interesting 
situation indeed.” 

Interesting seems like an understatement, 
given the circumstances both Parker and Owen 
find themselves in. Did Richard have to confront 
his own feelings about the afterlife (if any) 
before he began to approach the scene? 

“1 never really think one should talk about 
that,” he says. “Of course, one thinks about 


it when you get to ту аве, but you сап never 
really know, can you? | had a friend who became 
a Catholic in his 90s, ‘just in case’, but if you take 
that attitude, you have to try absolutely every 
religion going. Сме the Catholics a try this week 
then see what the Buddhists are like after that 

Parker seems sure that there is nothing 
more, however. Is it possible to sympathise with 
a character whose outlook is so bleak? 

“Oh, | think you can always sympathise with 
someone so helpless,” Richard says, “That kind 
of decline is terrible. When you think about 
someone like Iris Murdoch, who was destroyed 
by Alzheimer's, it's truly awful, it really is. I'm an 
ambassador for The Alzheimer's Society, actually 
| think it's the curse of the modern age 


Vs strange to think that the man who brings 

such pathos to Parker was, until relatively 

recently, known exclusively for his comic 
roles. Has he sought out more drama in recent 
years, or does gravitas simply accrue with time? 

“Oh, if anything, | think it’s the latter,” he 
says. “I was very lucky because my whole career 
had this sea change when I hit 55, and | started 
to get offered more serious roles just as the 
funny stuff was drying up. Not many actors get 
the opportunity to do so much, and I'm eternally 
grateful to people like Kenneth Branagh, who 
cast me in Shakespeare and various other things. 
Now | can look back and say | did Shakespeare 
and Roobarb — and that's a pretty broad range!" 

Does а particular highlight stand out in 
betwen the barking and the bard? 

“Well it has to be The Good Life, doesn't it?” 
he says. "None of us was very well known before 
that. I'd started out in black and white, working 
with Prunella Scales іп |19605 sitcom] Marriage 
Lines and things like that, but it's The Good Life 
tm still remembered for. | said to Penny [co-star 
Penelope Keith] at the time, this is what will be 
written on our gravestones - and I'm perfectly 
happy about that. It's been a godsend for us as 
a family." 


Concept ort for the робе 
machine by lan Bunting. 


ANDY GODDARD 
ON DIRECTING A 
DAY IN THE DEATH 


A Day In The Death is a very 
unusual episode, isn’t it? 

Yes, it's а real departure for 
Torchwood, almost like a lab 
experiment! Even though 1 had 
complete'confidence in the script. 
| really wasn't sure how it was 
going to pan out when we were 
actually making it. It has a поп 
linear structure, and it's very 
dialogue driven - especially the 
scene with Burn and Richard 
which is a real еріс! 


Did you enjoy working with Richard Briers? 
‘Absolutely. He was a real gent, and very 
patient. 1 was really made up when | heard 
he was going to do it. It's going to be a 
lovely moment for a big section of the 
audience when he's revealed as Henry 
Parker. He was very self-deprecating and 
funny, and obviously a real sitcom legend. 


Was was. уй, take оп his character, Parker? 
1 always felt that he was like The Wizard of 
Oz: his reputation precedes him, but pull 
back the curtain and there is this weak old 
man. The more I read the script, the more 
! felt we could do something interesting 
with the anticipation before we meet him 
So | used a Steadicam for the scenes where 
Owen breaks in, and we glide through the 
house over Owen's shoulder, kind of like 
one of those first-person video games. You 
have to take out the security guards and 
proceed to the next level, шїї! you reach 
Parker in his inner sanctum 


Once inside, it's a very detailed set, isn't it? 
Yes it is. | wanted Parker's room to have 
real impact as soon as you saw it. When 
Owen pulls back that last sliding door and 
the camera ushers us in to that huge о 
ornate area, with the shroud over the bed, 
it's a strong visual statement that makes 
great use of the space. Parker is a dying 
flame in the darkness: a last glow of life 
in a dead museum of alien bric-a-brac. 

о 
Were you pleased with how that scene 
turned out? 
‘Oh, definitely, yes. It's a very reflective, 
introspective episode overall, and that 
scene is very much right at the heart of it 
Your audience has to be willing to depart 
from the usual interaction among the team 
for something like that to work, but Burn 
and Richard had a really nice chemistry 
together, and that's what makes you care 
about both of them. 


You described the scene аз еріс 
It is! It really tested the'actors' mettle, 


(22 
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purely on an endurance level. We were 
shooting very unsociable hours, and it was 
a very long midnight vigilfor everyone 
involved. Richard must've been getting 
Bed sores towards the end! There's talk 
of a ghost in those University buildings, 
but it’s just a part of my soul that's still 
wandering around. 


Did the shoot pose any other difficulties? 
"The exterior scenes in the grounds of 
Parker's mansion did present us with some 
continuity problem® because it was a cold, 
crisp night, and we could sometimes see 
Burn's breath condensing on the air. Of 
course, Owen isn't supposed to breathe 
anymore,<so it was à case of my script 
supervisor, Llinos Wynn Jones having an 
eagle eye for it on the night, plus breath 
control from Burn, and a little bit of digital 
help from The Mill in post production. 


A Day In The Death is very much Burn 
Gorman's episode, isn't it? 

"Very definitely, yes. Burn did so much 
across both thosemapisodes [Dead Man 
Walking and A DL/in The Death] that he 
was in nearly every day. | think the day we 
had to suspend him upside down for the 
vomiting stunt in episode seven was very 
probably the same day he had to jump 
into Cardiff Bay for episode eight — and 
he did that for real!" 


Do you feel like Owen is 'your member 
of the team now? 

1 think | probably do, actually. We visited 
Owen's arc in some depth when | directed 
Combat in series one, and | think | struck 
up a really good working relationship with 
Burn back then, so it felt really good to 
pick up the baton this year. He is such 
a gifted actor to work with, so | was quite 
vocally happy to get two Owen episodes 
this time round." 


TORCHWOOD 6 


EVER INCREASING 
ROLE CALL 


SOME HIGHLIGHTS AND 
A FEW CURIOSITIES FROM 
RICHARD BRIERS’ CAREER 
IN FILM AND TELEVISION. Mn iov no ars dam by 


lon Bunting, Right original concepts for the pube 
1960s device, обо by lon Bunting 


Dixon Of Dock Green, Marriage Lines 


Jackanory 


So, does Richard have a pref 
19705 егепсе (ог comedy оғ drama? 


Roobarb And Custard (voice), Тһе Good Life No, 1 th u take the 


The Norman Conquests, Morecambe And roles you can, and they all have 


Wise, Watership Down (voice) r rewards," һе says. “I love 
е sound of laughter you get 
1980s when you're doing Ayckbourn 


Ever Decreasing Circles, Alias The Jester or sc atre, 


hing in the th 


ust that much 


(voice) Doctor Who (pictured, top), but com 
Twelfth Night, Tales Of The harder to do well. 1 don't know why it's easier 


Unexpected, Henry V do tragedy, but it is. It's easier to write. way through the 


and it's a little bit easier to play corridors. The hour is late by now, 


1990s What about theatre over TV, then? and Parker's be t's an alien artefact 

Mr Bean, Peter's Richard has an impressive range of that keeps-him going, but for Richard, it's clearly 
Friends, Much stage credits to his name being here, now 

Ado About ove the theatre, but you've got Oh, t he chuckles. "Being 


Nothing, If You е on telly,” he says. “Othe: ble to work is very ant, and | hope I 
See God Tell Him, 
Mary Shelley's so 


Frankenstein, because there are 300 channels, 


ise no 


come and see you able to keep or 


joing it. When you get to 


young actors nowaday my age, you're very aware of time whizzing by. 


4 so every opportunity is precious, really. Burn 


In The Bleak everyone's on telly. But when Pru and ^ [Gorman], the young actor I'm working with 


Midwinter, Hamlet did Marriage L t was a really big | seems very nice, and we have a great director 


Spice World deal. There were only two channels, and to [Andy Goddard], so it's a pleasure to do. 


be on either one of them was amazing But now 


20005 егі 


Love's Labours Lost, Bob Тһе Builder (voice). that, Richard's time to be on telly me going. We're hoping to play a very active 
Peter Pan, Dad, Roobarb And Custard Too 5 come once again - and, in its way art in their lives, and I'm really rather looking 
(voice), Monarch Of The Glen, As You Like t's still amazing. On the other side forward to 


It, Extras, Holby City (pictured, above right), of the door, crewmembers busy them: t's the most important thing, really, isn't 
Kingdom, Torchwood with cables and Steadicams, and do 1? Despite what Parker thinks. We all com 
to respect the thick red carpet 


Ann and | have grandchildren, 


th them is what really k 


ves 


ен best 


and 


at lines their во sooner or later, but life always goes or 
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1) DON [ÄÄ JON hc T а 


IG U! 
е STUFF 5 08 WEIRD. 


1 SAID SO WHEN_WE BROUGHT 

IT ОМ BOARD. НЕ TOLD US NOT TO 
LOOK IN THE CRATES, BUT... WELL, 
WE ALWAYS LOOK IN THE CRATES. 


NIGHT, TASTE ОЕ BLOOD AND 
METAL WHEN I WAKE. WE'VE GOT 
TO GET THIS STUFF OFF THE SHIP. 


А BAY, THE NEXT MORNING (WHAT IS THIS, 


ә?” 


YOU'LL THANK 
ME ONE DAY - I 
JUST SAVED YOU 
TIME OF 
LMS! 


THE NARROWER 
TRACKS LOOK LIKE 
MOTORBIKES - HARLEYS 

BLY - USED 


MACHINE UP TO THE 
ROAD THERE. 
A 


THE BAD 
NEWS IS - IT 
LOOKS LIKE THERE 
WERE TWO OF 
HEM. 


OKAY, POCHAHONTAS - / LOTS OF BIKERS 
ANY SUSPECTS? 


TOSSPOTS, THOUGH. 
WHOEVER DID THIS GOT 


SO WE'RE 
PROBABLY LOOKING 
FOR A MORE HARDCORE 
BUNCH, THE ANGELS, BLAID 
DRWG, OR THE BRIMSTONE 
SKULLS, MOST LIKELY. 


ALRIGHT, HERE'S THE PLAN. /ANTO - SEE АВО! 
GETTING THIS STUFF BACK TO THE HUB. 


OWEN - GET THE CIVILIANS DETOXED, 
DEPROGRAMMED, OUARANTINED, WHATEVER 
YOU NEED TO DO. 


TOSH - RIP THAT MACHINE APART IF YOU HAVE 
TO, BUT FIND ME A BLACK BOX, AN A.l. OR ANYTHING ТО 
HELP US UNDERSTAND WHAT WE' DEALING WITH. 


GWEN - YOU AND ME ARE GONNA 
TRAWL EVERY BIKER HANGOUT IN TOWN. 


NOW THAT'S GOT THE 
MAKINGS OF A GREAT 
FRIDAY NIGHT. 


LOSES 
SOME OF ITS 
CHARM ON A 
WET TUESDAY 

MORNING, 
THOUGH. 


U 
Шз >? IS АМ 


SEVERAL DIVE BARS LATER... PLACE: OR DY ENGLISH HOLIDAY 


HOME? ТНАТ 5 


ТВУ МЕХТ à z - 2/45 ТОМЕ. 
ТО THE KLYDIAI d 24 1 SKULLS, ВИТ ONE ОҒ 


PULSE GUN - р Y THEM IS MISSING. 
UNDER THE PICNIC 
BLANKET. š 
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DREW BLAYNEY - LEADER 
OF THE PACK. ROBBERY, 
GBH, DRUGS, WITNESS 
INTIMIDATION... 


< 
„LOOTING AN боо» 
ALIEN DEATH MACHINE, Са 
MULTIPLE MURDER ОҒ ‹ < С. 

HIS FRIENDS... NOTHING 
IF NOT VERSATILE. 


ROTTIEN a” 
i И а 


£ 


HEEHEYAHH 
HAAAAAA! 


I WASN'T SURE THE я 
ЕМР WOULD ТАКЕ OUT ` - AND 
THE ALIEN TECH. SOMETIMES SOMETIMES 
SHOOTING, TEX. Д YOU JUST GET LUCKY - ы YOU DON'T! 


| 
1АМТО GOT THOSE 
PEOPLE OUT OF THAT 
GIANT RUBIK'S CUBE 
THING, NONE THE WORSE 


TRACKING THE SUV FOR WEAR. 


HEADING BACK TO 
THE CITY AT SPEED. 


42 SECONDS 
15 MY PERSONAL 
BEST. 


WELL, THE MACHINE DOES SEEM 
TO HAVE SOME KIND OF Al. - A ARE YOU 
SEMI-ORGANIC NERVOUS SYSTEM TELLING ME IT'S 
LINKED TO SOMETHING / ALIVE? ge \ 
LIKE A BRAIN. Т ТМ МОТ SURE. 
L L THERE ARE ALL 
SORTS OF DISPLAYS 
BUT NO CONTROLS - 
A PLACE TO SIT, BUT 
| \ NOTHING FOR THE 
— N RIDER TO DO. 


I GUESS 
THERE MUST BE 
SOME KIND OF 
NEURAL INPUT. 
IF I CAN JUST 
ACCESS THE. 

WHOA! 


WHAT'S 
HAPPENING? 
TOSHIKO! 
TOSH? 


IANTO - WHAT'S 
ve GAT OUT OF HELL. 
GOING О! I THINK TOSH IS 
DRIVING! 


JACK... 
THE LIGHTNING... 
18 THAT YOU, 


VE СОТ 
ON CCTV, 


ТО KEEP UP, 
SHE'S REALLY 
MOVING. 
TOSH! ARE 


YOU OKAY? WHAT'S 
THAT ABOUT LIGHTNING? 


: 5) ТО$Н, 
RAIDEN BANGS TOSH, YOU "T 
THE DRUM...DEATH. NEED TO LET US. mei m 
R-RIDES THE. TNING. HELP YOU. CAN YOU DO YOU MEAN. 
YOKAI FEAST IN THE TURN THAT THING = 
/ AROUND? THE OTHER 
MACHINE? 


SHADOWS... 


1-І САМ 

SHOW YOU. 

TRANSMITTING 
D-DATA... 


JACK, WE'RE 
DOWNLOADING A 
TON OF STUFF 
HERE! 


„DRUGS... H 
YES... DRUGS IN МО! HAVE 
MY NECK. 1 ТО R-RUN! IT 
KNOWS I'M HERE NOW. 


IT’S ALL ALIEN 
HIEROGLYPHICS. 


'OKAY - BULLET POINT: ИНЕ MACHINES 
ARE USED IN SOMETHING THAT 
TRANSLATING AS BOTH ‘WAR’ AND ‘RITUAL’. 


АТ - А 
NICE. ЕЛИ ВЕР 
BLOODLETTING. 


IT SAYS HERE 
THE MACHINES DO 
MOST OF THE WORK. 
THE PILOTS ARE PUMPED 
FULL OF DRUGS TO 


ENHANCE THEIR 
RESPONSES... 


I DON'T KNOW, BU' 
TOSH SOUNDS LIKE ЗАР 5 
+ BARELY HOLDING 
ІТ TOGETHER. 


JACK, I 
REFERENCED 
THE NAMES TOSHIKO 
SAID. THEY'RE FROM 
JAPANESE MYTHS. 
RAIDEN IS A THUNDER 
GOD AND THE YOKAI 
ARE GOBLINS, OR 
MONSTERS... 


(sure ASW THAT 
HELPS THOUGH. 


IANTO, CONTACT 
THE AUTHORITIES 
AND HAVE THEM CLOSE 
THE MOTORWAY, AN 
UNEXPLODED WORLD 
WAR TWO ВОМВ 


SHOULD DO IT. маша GET ME A HELICOPTER. 


OH, AND IANTO? 


“APPARENTLY SOME COMPLETELY 


AND STUFF. WINNER TAKES ALL.” 


BUT THEY'RE 
REALLY JUST THERE 
TO PROVIDE TACTICS 


MACHINES GOING 
ROGUE. 


WHAT DO THE 
DRUGS DO TO 
HUMANS? 


TOSHIKO - CAN YOU STEER 
THAT THING? CAN YOU GO EAST 
ONTO THE MOTORWAY? CAN 
YOU DO THAT, TOSH? 


MOTORWAY... 
FASTRACKGOODSPEED... YES! 


SO WHY THE MYTHOLOGICAL 
IMAGERY, DO YOU THINK? 
< 


IT’S THE DRUGS - 
MAYBE IT'S LIKE A BAD 
AN БЭ JA S D 3^ 
SUBCONCIOUS. SE VRAT 

SCARED НЕ! 


В AS A 
KID, I DUNNO... 


PERHAPS 
SHE ма е 


SOMETHING 
ELSE THE COMPUTER 
TURNED UP. LOOK. 


SUNBRY 
ВҮРА55 
WORKS АС(г<< ом," 


WARNING CEE? г, 


TOSH? IT'S 
оир i ро. (27 


T-TEETH IN 
THE SHADOWS ARROGANT 
ESCAI SAMURAI PICKED = 
А А FIGHT W 
A HUMBLE TEA 
MASTER... 


ТЕ, 
M-MASTER? 
YES, OLD, OLD 

STORY 


^m LL BE OUT OF THERE ANY SECOND. 
YOU GOT A TACTICAL Kts 


THAT PICNIC BLANKET, Т 


„SURRENDERED 
AND RAN, CONVINCED 
НЕ COULD NOT WIN 
THE FIGHT. 
GOOD ТО HEAR. 
BRING THAT THING IN 
HUH. AND WELL HELP YOU 
THANK'S GUYS. DISMANTLE IT. 
“М BACK. 


WHAT 
ARE YOU DOING, 
TOSI MUSHIN" 


SOMETHIN 7 7 IEANS CALM, AND 
OPRAVE . TRANQUILITY... 


TO DO. 


Р МОТ 
DEATH-PROOF 
ZEN JOCKEY! 


15 SECONDS TO SELF:i а 
SHIELD PAS MUR AT 89 


AKO 
(229 r VA 


EE 


DIE! WHY WON'T " 
J DIE! NO! ги. 
YOU DIE!? KILL rou aah 


„АТ 75 PERCENT... TEN 


UNCOUPLING 
POWER CORE. SET 
SELF-DESTRUCT FOR 
20 SECONDS. 


MINUTES TO SYSTEM ВКЕАСН. 
5 SECONDS TO SELF DESTRUCT. 
SHEILD ARMOUR АТ. 


PER CENT. 


NO! YOU'LL 
KILL US BOTH! 


NOW YOU LOOK LIKE 
A GIRL WHO COULD 
USE A DRINK. 


A NICE CUP 
OF TEA... 2 


Що ал. 


AAAAAAAAAAAAAIEGH! 


/ OF SURRENDER HONOUR? YOU MUST BE JOKING! 
| TRANSGRESSOR EXPUNGE YOURSELF - BOTH MACHINES! A MAN IS 
D. HONOUR TO SHUT DOWN FUNCTIONALITY AND ERASE DEAD BECAUSE 
RIOUS. AWAITING CORE PROGRAMMING. YOU FED ON HIS 
INSTRUCTIONS FROM FEAR. 
NEW CHAMPION. 


BUT 
MY DEMONS 
ARE MINE 
ALONE. 


achievable, but it's always really nice to read 
a script with that level of ambition. Then 

you try your best to do it justice within the 
time and budget you-have. PJ Нат 
scripts are quite visual, but they also give 
the director a lot of leeway in terms of 
how to create the images themselves." 


ond's 


Were there anielements that had to 
change significantly? 

in ай the early versions of the Script, 
the Ghost Maker actually stole people's 
shadows [see panel on page 54] 
Visually, that's a really good conéept 

on paper, but it's incredibly times 
consuming to do, and actually looks 
pretty dodgy in live action, because 
things Іоок аќ and superimposed 

45 soon as you take the shadows. 

away. So we parê it down to just 
stealing their breath, which I think works 
really well, and is probably a little bit clearer 
in terms of the threat 


What defined the Ісоісө the episode for you? 
A's not 


episodes, because it'simore of a classic ghost 


5 choppy and fast-paced as a lot of 


story, with the more traditional look that entails 
When you're trying to create tension, you rely 
on different things, like sound and music to 
maintain that atmosphere. In fact, l think it was. 
really important we got the music just right for 
this episode, and the composer, Ben Foster, has 


done a really good job 


How did you approach the circus scenes? 

“i wanted to do the main scene from the point 
of view of someone going into the circus, because 
if it's a flashback, it should be one person's 
memory, shouldn't it? So we did it as one big 
Steadicam shot that 


oes round all the performers, 


which was complicated to do, but 
works really well, because it gives everything 
a slightly dreamyefloaty quality. The pre-credit 
sequence with the little gir 
in its use of different shots and cuts, but | think 
t still has that Sihister quality as well 


s more conventional 


What about the рейой film footage? 
"For that, we simply put a camera on a tripod 
as you would with astills camera, and set the 
thing running. 1 deliberately made the angles 
quite square-onand unimaginative, and had 
spectators fringing the shots as well as walking 
through, to give it tÑat really amateur feel. We 
thought about using real film, but that's very 
expensive, so we did it in HD and treated it to 
ook like old-fashioned 8mm. One of the great 
things about HD is that you can do anything 


“THE GHOST MAKER AND PEARL ARE QUITE 
DISTURBED... FOR ME, IT’S A STORY ABOUT 
SERIAL KILLERS AS MUCH AS ANYTHING.” 


Intl eerence noge, or he Ghost Maker 
courtesy of Roy Holman. 


Ше. THE MONOCHROME ` 


TORCHWOOD COSTUME DESIGNER RAY HOLMAN 
ON DRESSING THE GHOST MAKER AND PEARL 


тт. GHOST MAKER IS ESSENTIALLY А RINGMASTER, SO | STARTED 


off by looking at red coats and things like that. But because they 
соте out of black and white film reels, we decided to limit both 
him and Pearl tonally, so they only wore blacks, whites and 
N i 1 greys. 1 found a picture of a very sinister little ring- 
қ master puppet оп (һе internet, and we largely based 
the Ghost Maker on that. 
His costume was quite complicated, because it 
has so many elements to it: boots, stripy trousers, 
a fabulous Victorian waistcoat with a fantastic 18th 
Century frilly shirt underneath, a really exaggerated 
top hat, and various accessories, like gloves, rings 
and even a whip! It all had 


to look tatty and slightly 
broken-down, too, so we were always dusting it down 
with grey and black dirt 

"Pearl is a bit more sparkly, because she’s a kind of 
mermaid character, though she walks around, so she 
couldn't have a full-on fish tail. | decided to make her 
costume in the style of a 1920s swimsuit, with a tight knitted 
cap. It's а bit more original than a mermaid, and quite creepy, 
but it's all beaded fabrics, so it still sparkles like water or scales. 


The most complicated thing was doing all the other circus 

performers, because they all had to be monochromatic, as well 
To find examples of period circus players in just b 
| was quite hard, because they were all 


kand white 
very col 


at that time. The performers had to 


be able to do their particular 
skills, too, so we also 
had to bear that 


in mind 


„> 
„тъ \ 
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m 5 


with it, so уои сап make И look more like film 
than film does.” 


What challenges did the rainy scenes pose? 
“Rain is pretty time-consuming, actually, because 
you need to get the look of it right. It's not just 
а question of setting up rain bowsers and putting 
them on; you have to spend time getting the 
positioning right, to give you some depth, and 
then getting the right ‘thickness’ of ain, so 

it doesn't look artificial. № it's windy, that poses 
awhole different set of problems, but it's worth 
it, because it can add so much atmosphere.” 


Тһе water motif is there at the lido, оо... 

С “l loved that location. In the script it was meant 
| tobe a working lido, which we coulda't find near 
1 Cardiff, But, brilliantly, there was an abandoned 
4 опе іп Pontypridd. In a lot of ways, that actually 
| works better, because they're. coming back to. 

: something that would have been alive in the 
19205, but which the modern world has disowned 
and forgotten.” 


"| wanted to make it quite romantic, and even 
beautiful, in a Way. The idea of theiGhost Maker 
being in love with Pearl was hinted at in/the 
script, but | wanted to bring it ot а bit more 
It's still stish Ñ sinister, because he’s obviously 
ind she’s more of an innocehht girl who rän 
‘away with the circus. Obviously, she’s not at ай 
| int any more, though, and they're both 
uiti disturbed.” 
` 


1 


7 зе moments make them seem a lot more 


real than they otherwise might. 
"Yes, and | think cle in Bledch and 
Camilla Power] did Wfeally good job there. 


because they could һауе been quite hackneyed 
The whole thing could have had a cartoonish, 
League of stn | about it, but they 
played it for real, wit fat obsessive, serial killer 
quality to them. For ту it's a story about serial 
killers as much as anything else. Those people 
aren't dead when they go into the hospital, but, 
by the end, nearly all of them аге 


It’s a very bleak ending, isn’ 
"It is very bleak, yes. I'd say it's probably one of 
the bleakest endings of any Torchwood, not least 
because the Ghost Maker could still be out there 
nother can of film. We never thought at all 
ut changing the ending, though. It was always 
the little boy who lived. But then, that's PJ 
Immond for you!” 


O 1orcnwoon 


| 
It's an oddly touching scene, isn't! Li = 


SHADOW PLAY 


THE ORIGINAL SCRIPT CALLED FOR THE GHOST MAKER 
TO STEAL PEOPLE'S SHADOWS... 


| OW CONFIDENT ARE WE THAT WE CAN 

remove people's shadows and make it 

look good?” asks Russell T Davies at 
the episode 10 tone meeting, where the 
‘Torchwood production team get together to 
thrash out all the details of the forthcoming 
shoot. “You cast loads of shadows all the time, 
even on yourself,” he adds. At this stage, the 
script calls for the Ghost Maker to steal his 
victims shadows, as well as their last breaths. 

“Do all those shadows really show up 
оп screen, though?" asks Russell's fellow 
executive producer, julie Gardner. 

“Of course they do!” thunders Russell, 
good-naturedly, “That's why we light all these 
programmes so beautifully! If | was lit for 
television right now, as | always should be, 
14 be entirely defined by my shadows!" 


Everyone laughs, but they take his point. 
“Maybe we should lose the shadow thing 
altogether, then,” suggests producer Richard 
Stokes. "I remember we had the same problem 
last year with Eugene [in the episode Random 
Shoes]. When we tried to take his shadow 
away, he just looked like a dodgy composite 
shot, even though he was really there the 
whole time.” 

“What if they were to turn their victims 
black and white?" ventures script editor Gary 
Russell, but the other Russell has made an 
executive decision. “No, it's all about the last 
breath,” he says. “Anything else just detracts 
from that. I'm going to celebrate that decision 
with a profiterole.” 

And so, the last breath it was. And, funnily 
enough, the last profiterole, too. 
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When the old-age stipple i 
begins to apply the prosthetic 
an old age look,” says Rob, "because 
наа the life force drained from her. 50 


we went for something that looked 
quite emaciated and drained, rather 


> than just making her look like a nice 
ЭР?) healthy old lady." 
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LITTLE STAR 


SHARES SOME OLD 
AGE WISDOM... 


! was really glad | got the opportunity to do that. I'd been а 
bit jealous when David [Tennant] got to have his face done for 


Doctor Who [in The Sound Of Drums/Last Of The Time Lords], 


зо | thought “Finally, 1 get to go and play with prosthetics, too! 
But now I've done it, | won't be standing at the front of the 


диеие again. It's not as much fun as it looks! 


$ “Тһе first time you have it done, it's really quite 
from this old а x scary, because the stuff they put on you sets really 
quickly, and it feels really tight on your skin. You 

can't see or hear anything, and you feel like you're 
being cocooned, so | thought | was going to freak out 
But the two guys from Millennium FX are there, saying, 
You're doing really welll Keep calm!“ So you know it's 


going to be alright. 


Once it was on, it was okay for about a couple of hours, but 


after that you feel itchy and sweaty and you really want to 


scratch your face. | had to wear 


hree times: once for just 
one scene, which was fine; once for about half a day; and once 
for the whole day, which was pretty difficult. But once | got 
over the fear the first time, | found it really interesting to watch 


them applying it, and | loved watching them work 


“Yes, except that taking it off was probably the worst thing! 
It's such a messy process and it takes about an hour and a half. 
There's glue and gunk all over the place and bits of stuff in your 
hair, I've got so much respect now for people like [Weevil and 
Blowfish actor] Paul Kasey, who has to go through that all the 
time. | think it looked fantastic іп the end, but once was 


enough for me! 


Everyone was chuckling at me when we did that! There were 


Once on set, the prosthetic is - three different gloves: one which was animatronic, one which 
complemented by sympathetic had a real hand inside it, and one which was made of foam, 
lighting so it will stand up to With a mouthpiece sticking out, so | could hold it between my 
рт | scrutiny, even close up in High Definition teeth. | looked absurd, and | could hear everyone chuckling, 
(HD), the format in which Torchwood is but all | could say back was, 'Gnnnn? Gfnghh!' It was totally ` 
filmed. “Bad lighting can ruin weeks of barking. But as soon as you hear ‘action’ and | 
work оп а complex prosthetic,” laughs Rob. everyone else is screaming and running 


“Luckily, that's not something we've ever around, then you just have to go for it!” 


had to worry about on Torchwood, though! 


IF THERE'S SOMETHING STRANGE IN YOUR NEIGHBOURHOOD, WHO ARE YOU 
, HOST OF DARK TALK IN THE ONLINE 
TORCHWOOD GAME. WE ASKED THE HOST OF CARDIFF'S PREMIERE DOSE OF 

WIRELESS WEIRDNESS TO TELL US SOMETHING STRANGE... WORDS: PHIL FORD 


GONNA CALL? MAYBE 


“Abigail Tanith Crowe. My mother was a big horror 
novel fan, and she was reading Dennis Wheatley's 
The Devil Rides Out when she was pregnant 
There is a young apprentice witch in the book 
called Tanith. | suppose that's where my interest 
in the occult and all things weird began - my 
christening. Now how's that for weird?” 


“sitting on the floor of my bedroom in the big, 
old Victorian house where we lived, playing 
with my dolls. One of them was bigger than 

1 was, with loads of blonde hair and glass blue 
eyes. It was one of those ones that closed its 
eyes when you laid it down. Anyway it was sitting 
up and looking away from me, when it turned its 
head, all on its own! No one was touching it and 
nobody else was in the room. It just turned its 
head and blinked at me! To me, it was the most 
natural thing in the world.” 


“| was 13. She was 14. And she broke my heart.” 


“The same dream that | always have. I'm running 
naked through a forest. It's autumn and | can feel 
the leaves crackling and crunching under my feet 
It’s evening and the last, low rays of a golden sun 
are cutting through the branches. | can fee! the 
sun on my face as 1 run towards it, but | can feel 
the chill of the coming night on my back, Then 
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1 see a man in the woods. He doesn't see me, 
and | hide, panting, behind a tree as he comes 
closer. He still doesn't see те. He's young, strong 
and handsome. And as he comes alongside the 
tree | leap out at him, throwing him to the 
ground. And | tear his throat out with my teeth.” 


“When my dog, Zoltan, died.” 


“Oh, I've seen and heard too many strange things 


not to! | live and work in Cardiff and | dare anyone 
who lives there to tell me there aren't strange 
things going оп. Maybe you don’t notice it by day, 
but come the night? There are definitely more 
things in Heaven and Earth... The trouble is that 
it's hard to get to the truth. There are people out 
there keeping it away from people.” 


“Of course there's life out there in space. То 
imagine that ours is the only race in the entire 
cosmos is at once incredibly arrogant and utterly 
sad. Can you imagine? The total vastness of 
space, and we, the human race, stuck on a tiny 
speck of a planet in a backwater of the Milky 
Way, are the only life? That's just pathetic. 
What would be the point?” 


“How do you know that | don't?” 


“Lots of things make me happy 
Nick Cave, Bauhaus, Donnie 
Darko, Edward Scissorhands, 
MR James, and knitting socks, 
to name but a few." 


“Definitely not the dark. But 
the thought that there might 
not be anything in the dark? 
That would scare me a lot.” 
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“BLOODY TORCHWOOD! 
COME ON GUYS, TELL ME 
THE TRUTH! WHAT'S REALLY 
GOING ON IN CARDIFF?” 
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THE PRODUCERS 
SCRIPT, CRACKLE AND PLOT 


TORCHWOOD LEAD WRITER AND CO-PRODUCER CHRIS 
CHIBNALL ON THE EIGHTFOLD PATH TO A SCRIPTED STORY. 


OW DO YOU WRITE AN EPISODE OF 
Torchwood? That's a guestion | am 
often asked, but | never have an easy 
answer. “То write an episode of any 
ТУ show, you have to go through 
many different stages of writing" | begin, but 
only recently did | decide to start counting them... 


O юм 


The first stage of writing is finding the idea — 
and understanding where it might take you. On 
Torchwood, that means landing on a simple, 
exciting, expandable concept: a notion that will 
tell you something new about the team, and 
maybe even about the world we live in. It doesn't 
have to be written down, but it does need to be 
clearly and concisely explainable, and ideally it 
generates The Crackle 

The Crackle is what happens to the air in 
a room when a great idea is pitched for the first 
time. There’s a little upsurge in the excitement 
levels, and some people jump up and down 
shouting; “Yes! And then you could do this...” The 
best ideas brim with possibilities, and have the 
potential to contain multitudes. 


O олиме 


Ideas don't spring to life fully formed: they have 
to be wrestled into shape. But expanding an idea 
from a couple of sentences to a fully-fledged 
outline can be hellish. This process of moulding 
and shaping, gentle coaxing and hard shoving, is 
painful, frustrating and often mind-bending 
Some writers admit defeat too early, declare 
the story won't work, and give up without a fight 
The best writers (Torchwood writers!) take a step 


back, have a walk round the idea, and return 
with a new twist, ог shift of perspective, which 
makes the story sing. 

Outlines vary in length. Some writers like to 
outline in detail (anything up to 15 pages of A4), 
but three or four pages at this stage is usually 
a good indicator of an episode's shape and 
potential. There's an art to a good outline. These 
pages aren't a script, more a general description 
of what the actual script will eventually be like. 
A promise, as much as anything 


@) хатт 


Aha! Неге we go. Fire up the screenwriting 
software! Now a writer həs to keep the promises 
theyve made. All the pledges that have stacked up 
in emails and meetings (“That moment will be 
really funny", “11! fix that inconsistency at first 
draft”) now have to be honoured. You discover 
new problems and hopefully resolve them, all the 
while telling a story that hopefully thrills. This 
stage is what most people think of when they 
talk about scriptwriting. Dialogue, stage 
directions, scene numbers: lovely. 


Q notes 


The first draft is in. Thoughts 
from producers and directors 
- known as notes - are 
assembled, and a meeting is 
convened. Take a deep breath 
Taking notes is another form 
of writing: probably the most 
demanding. An ability to process 
and execute a note will directly 
affect how much people want to work 
with you in future. But assessing the value of a 
note, and what it means for your characters and 
story, requires you to think at 100 miles an hour. 
And you're not thinking about the script that 
exists — you're thinking about The Script 
That Will Be. In any one notes session, 
dozens of permutations of the script 
will occur. If a character does this 
thing at that point, where will 
the script go then? Assessing 
all these possibilities in the 
moment simply isn't doable. 
This is now a leap of faith: 
a collaborative approach 
to a collective vision 


(5) rEADTHROUGH 


Sitting round a big table 
of actors, directors and 
producers as your script 
is read aloud is not for 
the faint of heart. But 
reading а script aloud is 

crucial to exposing its 
strengths and frailties. 


As writer, you need to be looking at your script 
objectively, just as the viewer will eventually do. 
Does it make sense? Are the characters clear? 15 
the script’s potential — the script that's been living 
in your head - being properly communicated and 
understood by everyone in the room? This is where 
you are the ambassador for your script. The post- 
readthrough notes and discussions, usually over 
stale sandwiches, are а vital part of the process. 
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Filming schedules demand that a certain number 
of scenes are shot every day. If they're not (because 
its raining, or the light has faded, or for whatever 
reason), problems stack up. Suddenly, the script 
can't be completed as written, and a huddle ensues 
between producers, script editors and writer. What 
if we merge scenes 47 and 52? Is scene 31 really 
necessary? This is the stage of frantic wheeler- 
dealing: "We'll cut half a page from scene 29 if 
you promise to keep scene 63. The episode won't 
make sense without it!” Everybody's trying to make 
the best episode they can, as time and 
money trickle away. At this stage, 
the writer has to be vigilant yet 
flexible, accommodating the 
shifting needs of production 
while holding on to what made 
the idea great in the first place. 
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Everything is in the can. The 
episode has been edited, there's 
а cut to be commented on, and 
still the writing continues! The order 
of scenes may change, for clarity or to 

increase tension; lines of dialogue are snipped 
(in Kiss Kiss, Bang Bang, Jack originally asked the 
team, "How were the Himalayas”); and some 
scenes are lost entirely, because the story doesn’t 
need them, and the episode is running too long. 
In rare circumstances, the episode will even be 
running short, and in need of a couple of brand 
new scenes (I'm looking at you, Reset...) 


ADR 


Just as lines of dialogue may be cut in the edit, 
Additional Dialogue Recording (or ‘looping’) is 
the final opportunity to add new lines. The main 
purpose of ADR is for clarity: re-recording lines 
that are unclear on the soundtrack. But things 
that made sense on the page can suddenly look 
odd on screen, and an explanatory line of ADR 
can often save the day. It's also a chance to add 
in reactions that were missed on the day for 
reasons of time (look out for a “woo-hoo!” from 
Owen at a key point in episode 13). 


And then it's done. Your eight opportunities to 
write are over. Walk away while you can. Because 
soon it will be time for the next episode... T 
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talks about Torchwood я, 
and Toshiko's terrible taste in menm 


Torchwood producer Richard Stokes takes US 
through series two, episode by episode; 


Kai Owen (Rhys) answers ОШ now. 
traditional 20 Torchwood) teasers! 


Exclusive behind-the-scenes access on the ema 
of series two, with James Marsters and mone! 


Your comprehensive companion о; 
the entire second series in опе places Е 


On Ше set of Adrift with Ruth Jones and 
Eve Myles; flashbacks of Fragments with cast 
and crew; plus all the latest news in The Hub! 
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